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Did you know... 


THAT SELVA has their own large Factory Building dedicated 


iekclusivel) to the manufacture | of Dance Shoes 


of the finest workmanship and materials... 


THAT SE LVA has greatly increased their Mail Order Depart- 


to handle the overwhelming demand from every 


part of the country 


THAT SELVA has doubled their Manpower cK and enlarged 
their Shipping Department Py to assure dependable and 


| prompt delivery... 


THAT SELVA always has a tremendous stock of Dance Shoes 


| AK and Taps on hand for immediate 


shipment everywhere! 


Write for your FREE copy of 
“SELVA DANCE FASHIONS THEATRICALBFOOTWEAR 


OF 1948” and for descriptive — V a 


circular of “Fred Astaire Tap” 
1607 Broadway * New York 19, N. Y. 


SELWVA’s latest achievement. 
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— NUMBER 8 | WENRY STREET SETTLEMENT 
AUGUST, 1948 MUSIC SCHOOL and PLAYHOUSE 


innounces the Opening of 
A NEW DANCE DEPARTMENT 


HANYA HOLM, ALWIN NIKOLATIS, 
RUDOLF ORTHWINE Advisory Head Director 


MAGAZINE Dance Technique Theory 
Editor and Publisher Dance Composition Notation (Choroseript) 
Blectives — Music, Theatre Subjects 


At the Playhouse, 166 Grand ™., \. ¥. 2 
Folder on request OR. 


IN THIS ISSUE: LETTERS TO THE EDITOR 
VIA THE GRAPEVINE _ 
JUST PEOPLE AND PLACES 
REVIEWERS’ STAND 


A Commentary by Mary Jane Hungerford, Ph. D. for professionally employed 
students, also for those in ser- 


PORTRAIT OF FONTEYN..._.. ious training in the theatre, 
music, dancing and allied arts. 
by Arnold Paskell First Grade through High School. 


"IN PRAISE OF DANCING" | Correspondence courses for those 


on the road at no extra cost. 
Tuition, including registration, $325. 


EL PENITENTE: A choreo pictorial .. -_ Operates under charter of 
New York Board of Regents 
TRILOGY: A DANCE-POEM FUSION .... — 


SOME LITTLE KNOWN FOLK DANCES........ 21 A MARTHA 


INTRODUCTION TO BALLET HISTORY... 22 (; A A 
DANCE SCHOOL 


The PROFESSIONAL 
CHILDREN’S SCHOOL, Ine. 
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Dear Editor: 

As an ardent lover of ballet in general 
and of Ballet Theatre in particular, | 
find it hard to believe that this magnificent 
group of artists will not appear in the 
New York metropolitan area again this 
year. It seems to me that some means can 
be found to make a fall season possible, 
especially if the ballet audience demands 
it. In order to make this demand, I suggest 
that every balletomane write to Ballet 
Theatre and express his wishes. 

I feel sure that if a sufficiently enthusi- 
astic appeal is made, Miss Chase and 
Mr. Smith will manage to inaugurate Bal- 
let Theatre’s 10th season in New York 
before 1948 has passed. Therefore, lets all 
take a few minutes to express our appre- 
ciation for past performances and our de- 
sire for more to enjoy during 1948. 

Yours sincerely, 
Roger W. Gilbert, 
Bridgeport, Conn. 


Dear Sir: 

I and my colleagues of the State Opera 
Ballet company thank you so much for 
showing in the March, 1948 article on 
conditions in Germany the difficult con- 
ditions under which we are working and 
suffering. Miss Moore is quite right in 
believing that lack of shoes is one of the 
causes of poor pointe technique. 

I want to make an appeal to all dancers 
in America who read these lines: please, 
do not throw away your old ballet shoes! 
Send them to us. You cannot imagine in 
what kind of shoes we have to practice 
and even your ‘old’ shoes may help a lot 
to increase the technique of our young 
dancers. 

With grateful thanks, 
Nina Sauftleben, prima ballerina 
of the Munich State Opera 
* 
Dear Sir: 

May I compliment you on the new look 
of Dance Magazine, also on the wider 
scope of its contents which is becoming 
increasingly more interesting in each 
issue? Regardless what phase of dance 
one is interested in, some valuable infor- 
mation is sure to be found between its 
covers, and articles like “Introduction to 
Ballet History’ and “Exoticism in the 
Baroque Dance” do much to arouse the 
enthusiasm of the layman to pursue fur- 
ther the serious study of dance. They are 
concrete proofs that dance is not merely 
another form of amusement, but that it 
has a definite place among the fine arts. 

I enjoyed. immensely Dorothy Barret's 
article about the Kamin Dance Book Shop. 
Whenever I get over to New York I will 
try to find time to stop in this very in- 
teresting shop and say Hello to its charm- 
ing proprietor. 
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Continued good luck to you, 
Sincerely, 
jacob Handel 
Philadelphia, Pa. 


* 
Dear Sir: 
I would like very much to correspond 
with a reader of your magazine, with a 
view to exchanging ballet news and pho- 


tographs of dancers. Would you help m. 

by printing my request and name, please 
Sincerely 
Ronald Honeybul 
19 Station Crescent 
Sudbury Town, 
Wembley. Middx. 
England 


DIXIE REJECTS BALLET RUSSE CULTURAL OFFER 


Dear Editor: 


Mr. Sergei Denham, director-general of 
the Ballet Russe de Monte Carlo, was in 
Houston, Texas recently on a reconnais- 
sance tour. He was looking over the 
ground to see if it was the place to start 
a school connected with his ballet com- 
pany. In a story printed in the Houston 
Chronicle, he said the plan was to estab- 
lish a dance academy where “a complete 
cultural education in all liberal arts would 
be available in addition to dance instruc- 
tion, and young people would not only 
be trained for the dance stage, but also 
for life . My philosophy is the culti- 
vation of good taste ... We will train 
young children according to the finest 
standards of ballet, manners and deport- 

The Houston Post said the project was 
“part of a dream he (Mr. D.) has had in 
his head for some years. He has conceived 
an academy of the dance which would 
train students not only in the actual tech- 
nique of ballet, but subject them to a 
broad and inclusive education in manners 
and art, embracing music, painting, act- 
ing, history, literature, languages and 
other subjects... 

Mr. Denham confessed to the Post that 
his company, as the principal troupe pre- 
serving the classical tradition of dancing 
in this country, was faced with a grave 
problem. 

“Where are we to turn for the future 
Danilovas, Karsavinas, Markovas, Riabou- 
chinskas? They are not being discovered, 
and it is no wonder, for we do not train 
dancers today in the same tradition that 
brought forth these luminous artists . 
The noble, the magnificent dancer is the 
product of a system of culture We 
cannot produce the spell with automatons 

the classic style will die out when 
the present great dancers are gone.. .” 

I am a Texan, the mother of two young 
girls who are studying ballet and I am 
irritated by the patronizing note of the 
above statements, even though our press 
was very enthusiastic, flattered that 
Houston, which is nothing but a very 


prosperous growing city, should be picked 
as a cultural center. The Ballet Russe ce 
Monte Carlo has been spending the pre 
Christmas weeks here for several years 
and we have benefited by the willingness 
of the dancers to teach special classes tc 
our students. However, an all-year schoo! 
including academic or general education 
is another matter. 

We recognize the company’s need for 
better material. We see as clearly as Mr 
Denham that some of the young people he 
has taken into the company of recent 
years are woefully lacking in the artistry 
that can be developed only when the 
individual is artistically awake. However 
who in Mr. Denham’'s organization is 
going to undertake academic instruction? 
We believe that setting up course of study 
is a highly specialized field. It involves 
problems on which educators have spent 
the best years of a lifetime. 

We rather think the Houston Board of 
Education better equipped to deal with 
the education of young Texans than would 
be the well-meaning dancers and aa- 
ministrators of a touring theatrical attrac- 
tion. 

Courses in manners and deportment 
would be very nice for ballet dancers, 
especially some of the people in the itiner- 
ant companies, those who left home to 
study in New York and started touring 
at too early an age to have benefited 
from the influence of the community and 
home. 

Isn't it rather patronizing and even pre- 
sumptuous of Mr. Denham to think a 
theatrical enterprise, even an artistic one 
can teach manners in the deep South 
where the home has done an outstanding 
job for many generations? 

We love the Russian ballet for its 
dancing, and if they will help bring us 
technique (to say nothing of a good per- 
formance, when and if) fine, but let us 
leave education and rearing of our young 
to those better equipped for it. 


Yours very truly 
Mrs. Peter Sherwood. 


Houston. Texas 
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: Eric Frankenheim, Tel 


Hilda Kesten in the part of “Puck” from “A 
Midsummer's Night Dream” performed in 
concert in Tel Aviv. 


IN PALESTINE 

There is a lively interest in ballet and 
other types of dance, centered more gener- 
ally in the metropolitan city of Tel Aviv. 
While most schools and theatres lean 
heavily on European tradition, there is a 
genuine Palestinean dance form in the 
process of evolution, apparent in the oc- 
casional dances seen in Tel Aviv. On this 
page are dancers from the schools of Mia 
Arbatova and Gertrude Kraus of Tel Aviv, 
both of whom teach in the European class- 
ic tradition of ballet. Tel Aviv has many 
beautiful theatres devoted to the drama 
and dance, among them the Folk Opera 
Theatre, the Ohel and the Habima. 
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Eric Frankenheim. Tel Aviv 


Hilda Kesten in an arrangement of a Pal- 
estinean dance by Gertrude Kraus. 
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Salute to 
HELEN TAMIRIS 


Capezio salutes Helen Tamiris, outstanding American Choreo- 
grapher who has contributed so much in bringing Modern Dance 
to the theatre. 


Through her efforts in Up in Central Park", Annie Get Your 
Gun" and her latest production “Inside U.S.A.", Broadway has ac- 
knowledged the importance of artistic dance as an integral part of 
its productions... thus bringing dance to an ever widening audience. 


We are proud of the part we have played in fostering appreciation 
of the dance in America as creators of dance footwear. 


Capezio shoes are the overwhelming choice of the world's great- 
est artists and teachers. You, too, will find their scientific construc- 
tion and flawless fit a definite aid to your dancing. 


FREE: A set of 12 miniature photos of world famous dance stars will be 
sent to you on receipt of l0c to cover postage and handling. 
Address Dept. N 748 


CAPEZIO 


THE NEW YORK SOCIETY OF TEACHERS OF DANCING, INC. 


The Organization of Outstanding Teachers in the 
Metropolitan Area 


Originally a Ballroom Society 
Now Includes Teachers of All Branches of the Dance 


MEETINGS HELD AT 
SECOND SUNDAY — EACH MONTH HOTEL ASTOR 
SEPTEMBER THRU APRIL NEW YORK 


Wh. E. HECK, SEC. 124 REYNOLDS PLACE, SOUTH ORANGE, N. J. 
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re ts Only 


BARNEY 
TOE SHIELD 


$2.50 per pair 
Dance comfort by 
BARNEY. Yes, you, too, 
can now dance with ease. 
Acclaimed by leading Bal- 
lerinas, to be the greatest 


contribution in relieving 
toe strain . . . Patented. 


BARNEY’S, MFG. & RET. — Dept. 5™ 
634 8th Ave. 

New York 8, WN. Y. 

Gentlemen: 


Please send....... pairs of Toe Shields. Also 
send your new 1949 Brochure. 


ORIGINAL ROUTINES 


by mall 
Novelty Tap, Ballet, or Character Dances 
Over 100 graded dances, clearly described 
Send for Dance list 
MERCEDES FITZGERALD 
established since 1920 
Box 236, Dance, 520 W. 34 St., New York |, N. Y. 


ELSA GREENWOOD 


NOVELTY SONGS AND DANCES 
SPECIAL (limited time) FOR LITTLE TOTS 


“A BASKET OF KISSES’ SONG 
INCLUDING DANCE ROUTINE $1.00 
90 CLINTON AVE., NEWARK, N. J. 


— Made of fine cotton 
ribbed Jersey. 


LEOTARD 
BALLET-TUTUS~ 
DANCE-BELTS ~ 
For further information write to: 


A. CHATILA & CO. 
1776-59th St. Brooklyn, N. Y. 


The City of New York celebrates its 50th 
happy birthday with a festival in dance to 
be seen at the City Center of New York, 
September 19 through October 3. 

Six nights of thise period will be 
marked by the appearance of an importa- 
tion from Europe, to wit: the ballet of the 
Grand Opera of Paris. The appearance of 
Ram Gopal and his Hindu dance company 
is still problematic. The other nights 
will be divided among American dance 
attractions, none except the Charles Weid- 
man company (| night appearance) ab- 
solutely definite. Among those projected 
are the Katherine Dunham company (now 
playing in Europe), the Martha Graham 
Company (uncertain because Graham 
wishes to go abroad) and a group direc- 
ted by Agnes de Mille. 

Happy birthday, dear (old) New York! 


* 


Bookings for the festival in connection 
with the Jubilee of the City of New York 
were left in the hands of S. Hurok, now 
in Europe. How the arrangements for 
bringing the Paris Opera ballet (with a 
large percentage of Lifar works) will work 
out is a dainty problem, as M. Lifar is per- 
sona non grata this side because of his 
collaborationism. Possibly, we may see 
a totally non-Lifar repertory. The Opera 
ballet will be seen in other American 
cities after its appearance in New York, 
as it has already been booked to tour 
Philadelphia, Baltimore, Washington, D. C., 
Chicago, Quebec and Montreal, the latter 
two being first on their itinerary, preceding 
the New York appearance. 

The principal dancers of the Opera 
whom we may expect to see are Yvette 
Chauvire, and the Miles. Lafon, Darsonval, 
and Vaussard, and the Messrs. Kaliougny, 
Ritz, Renault and Bozzoni. 

See September issue of 
schedule of performances. 
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DANCE for 


It is confidently expected that Santa 
Claus .de Cuevas will make it Merry 
Christmas for American balletomanes if 
he succeeds in opening his one-year old 
Grand Ballet de Monte Carlo at the New 
York City Center on Christmas Night, 1948, 
but this gift is not absolutely guaranteed. 

The 1948-49 line-up for the big touring 
companies therefore runs: 


Grand Ballet de Monte Carlo 

Ballet 

Ballet Russe de Monte Carlo 
Grand Opera of Paris (Ballet only) 


Both Ballet Russe and Ballet Theatre 
go back into rehearsal beginning of Au. 
gust for the season 1948-49. Ballet Theatre 
regrettably, will not be seen, until the 
Spring of 1949 at the Metropolitan Opera 
House. 

It is Ballet Russe’s turn at the Met, with 
a two-week season beginning the latte: 
half of September. The only new works 
promised are the Ruth Page ballet “Love 
Song’, if Miss Page has the time to stage 
it, and the second Ruthanna Boris opus, so 
far cryptically titled “The Nameless Won- 
der’, a ballet to the music of Francois 
Aubert, with Mary Ellen Moylan and Leon 
Danielian, Patricia Wilde and Frank Hobi 
in the leads. The ‘nameless’ one wil! 
doubtless be retitled by the time the next 
issue goes to press, so we shall be in a 
position to report further on its title. 

Markova and Dolin, Toumanova, an‘ 
Slavenska are among the artists slated 
to guest appearances, an overt move, no 
doubt, in the direction of the box office 

The two important revivals are Massine 
oeuvres, “The Seventh Symphony” and 
“Rouge et Noir”. 

* 

Alice Temkin and Fiala Mraz, followins 
in the footsteps of Edward Caton, have 
left the Met ballet to its own devices ... 
Other company jumps concern Anna 
Cheselka and Joy Williams; Cheselka 
sailed for France late in July to join the 
Grand Ballet de Monte Carlo. Melissa Hay- 
den, on the verge of the same, had a 
last minute change of heart and remained 
here. Another recruit is Connie Garfield, 
who is residing in Paris. Joy William: 
also on vacation from Ballet Russe 
Paris, has joined Roland Petit's company 

. . Sono Osato, who left Ballet Ballacs 
some time before it closed, sailed July 
2lst for a vacation in France. On her re- 
turn, she is slated for the lead in “Queen 
of Sheba”, a musical ... Blanche Evan 
left by plane for Madrid on a two month 
tour of Spain and North Africa . . . Sephia 
Delza is bound for China, where she will 
concertize ... Jan Veen is off on a 5 state 
tour of colleges and universities in Pennc, 
Md., Delaware, Ma., and N. Carolina with 
Adele Hooper and pianist Wilfred Chur- 
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hill . . . Veen reports that the Boston 
Conservatory, where he teaches, is putting 
:p a brand new studio building, with an 
-uditorium seating 530, so built that every- 
ne will be able to see dancers’ feet, 
:p to now unusual in Boston .. . Bambi 
Linn is going legit, one of a roster of 
lancers who can't help succumbing. She 
will join cast of “Verdigris Primitive”. 


* 
CASTING FOR... 


Looking for a spot in a musical? They are 
still casting for forthcoming Fall musicals, 


Maurice Seymour 
This engaging scene on a ladder by Kurt 
and Grace Graff, is entitled “Bavarian 
Cream”. This and other works are on view 
this summer at their Hopkinton, N. H. play- 
house, Meadow Hearth. 


or casting is in the offing. Keep your eye 
peeled for these. 

Gene Kelly comes from Hollywood to do 
the dances for “Way Up Yonder’. Re- 


hearsals in September .. . Fred Kelly will 
direct dances for “45 Minutes From Broad- 
way and ‘| Say Hello” .... “The Richest 


Girl in the World’ discouraged some 
months ago from coming into the world 
is making another try. Rehearsals start in 
August, Valerie Bettis, choreographer .. . 
“Bonanza Bound’, which folded on the 
road last Spring, making a come back. 
Jack Cole, choreographer; rehearsals in 
August .. . Ruth Page will create a pan- 
tomime-ballet for a musical based on the 
life of Edgar Allan Poe, named “The 
Searching Heart’. The producer is Stephen 
Kelen d'Oxylion ... A musical based on 

play “Charley's Aunt’ which got off 

2 false rehearsal start in June, resumes 

August. Ray Bolger is to star. George 


Balanchine, choreographer .. . “Love Life” 
| dances which will be staged by 
Michael Kidd. Stil] casting .. . Jack Cole 
direct dances for the forthcoming 
ibert) Ziegfeld Follies . . . Michael 


Kidd will create the dances and ferome 


continued on page 26 
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Bey the PROVEN PERFECT Slipper 
Surer-Tor 


Don't be misled by inferior imita- 
tions. Chicago Theatrical’s Super 
and Italian Toe Shoes have been 
worn and proven to be the perfect 
slippers by the world’s foremost 
teachers and dancers. 


Flexible, self-adjusting arch. Dur- 
able suede tips for extra wear. 
Beautifully hand made. 
RIBBONS FURNISHED FREE 
Write for illustrated cata- 
log of complete line hand- 


made toe, ballet, tap-shoes 
and studio costumes. 


CHICAGO THEATRICAL SHOE CO. 


159 N. Wabash Ave. 33 John R. St. 
Chicago 1, Ill. Detroit 26, Mich. 


For 
NOVELTY COSTUME FABRICS 


600 oadway 
Associated Fabrics Co. yo. 


BALLETS 


Don’t forget your Ballet & Toe Slippers 


For Your Summer Vacation 


BALLET 
MAKERS 


for dance Whndola 
and 


slreelwea r 


167 WEST 46TH STREET, NEW YORK, N. Y. 


SPECIALISTS IN THEATRICAL ACCESSORIES 
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Interior of old New Hampshire barn and what happened to it 
after dancers Grace and Kurt Graff got through with it. The 
travelingest dancers possible, they settled down in old New 


England, founded a dance theatre and this summer are the Willam Christensen, of the San Francisco Civic Ballet, discuss- 
teachers of a group, and the sponsors of a series of concerts at es the score written by Morton Gould for his ballet, Parranda, 
their summer theatre. with his protegee, Jocelyn Vollmar. 
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JUST PEOPLE and PLACES 


Ballerina and Princess: 


H. R. H. Elizabeth goes to the ballet in Paris! 
She is accompanied by her consort, the Duke of 
Edinburgh (who will soon be a father, according 
to the report) and the Princess stops to chat 
with Christiane Vaussard, danseuse, who has 
been presented to her by M. Hirsch, director of 
the Opera. 


The same dancer: Christiane Vaussard 
as she appeared last season in per- 
formance of Palais de Cristal (Balan- 
chine) at the Paris Opera. Mile. Vaus- 
sard and others of the Opera Ballet will 
appear for the first time in America, 
when the ballet comes here in Septem- 
ber. 


5423 
4 ' 
| 
| 
e 
s 
& 
C7 
| 
ae 
‘ 


‘ = 


An old barn at Southbury, Conn., 
converted by Jack Quinn into a 
summer theatre, was the stamp- 
ing ground of an extraordinary 
litle group which performed 
three ballets by Todd Bolender 
on June 26 and 27. Almost the 
entire audience came by bus 
from New York, thus setting a 
new high in ballet fever. The 
works performed are discussed 
in the column at the right. In the 
two performance photos shown 
here (by courtesy of the Ballet 
Academy, Forest Hills, N. Y.) we 
see (1) Mary Ellen Moylan in a 
variation from “Variations”, with 
Tanaquil LeClerq (veiled) in 
background, and (2) a trio com- 
posed of Beatrice Tompkins, Her- 
bert Bliss and Marie Jeanne, 
seated, in “Commedia Balletica”. 
The informal snapshots show the 
dancers at leisure in old South- 
bury: (a) Marie Jeanne in sylvan 
(un) dress; (b) Mary Ellen Moylan 
in a hand stand, assisted and/or 
admired by Brooks Jackson: (c) 
Maria Tallchief and Tanaquil 
LeClerq out for a stroll: and (d) 
the old barn itself with the Miss- 
es Tallchief and LeClerq hunting 
for something no doubt fasci- 
nating in the nearby bushes. 
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THREE Ballets by Todd Bolender 
at the Southbury Playhouse 
Southbury. Conn. 

June 26 and 27, 1948 

In any theatrical medium other than 
ballet the sight of five of Americas fore- 
most soloists, a choreographer, three bal- 
lets with scores by Mozart, Ravél and 
Stravinsky, not to mention an _ entire 
audience transported from New York City 
to the middle of a meadow in Connecticut 
might seem a trifle rich and even illogical 
But who cares about logic when its so 
much fun? The audience didn't wear furs, 
but the barnyard animals did, so really 
nothing was missing from the chic at- 
mosphere which generally surrounds a 
ballet audience. 

The program consisted of three ballets 
by Todd Bolender, aided and abetted 
(alphabetically, you may be sure) by 
Ruthanna Boris, Marie Jeanne, Tanaquil 
Le Clerq. Mary Ellen Moylan and Maria 
Tallchief, with Frank Hobi, Francisco Mon- 
cion and Herbert Bliss. 

The curtain rose on Commedia Balletica, 
danced with verve and understanding by 
Ruthanna Boris. Marie Jeanne, Beatrice 
Tompkins, Frank Hobi and Herbert Bliss. 
With the possible exception of Danses 
Concertantes, the Pulcinella Suite which 
provides the music for Commedia, is Stra- 
vinskys most tongue-in-cheek music. 
Bolender, with superb wit, catches all the 
gentle satire latent in the music and pro- 
vides his dancers each with an individual 
mischief completely his own. The charm 
of ballet lies for the most part in clever 
variations, humorous without resort to 
mugging, satirical without being malicious. 
Danced by a cast who fully understand 
the humour and the lightness of their roles, 
the ballet could be a gem in the repertoire 
of the major company which owns it 

The Mother Goose Suite may be remem- 
bered by some as having been done by 
Bolender for the American Ballet concert 

Continued on page 23 


at far left: 

ANTONIA COBOS,. photographed at a 
stage door in New York. flew to France 
on July 9 to re-direct her own ballet. 
“The Mute Wife”. for the Grand Ballet de 
Monte Carlo. a ballet she created origi- 
nally for the Marquis de Cuevas’ Inter- 
national Ballet. 


at left: 

JUANA (on the right), who appeared on 
the first program of the season at the 
jacobs Pillow Dance Festival of 1948, was 
invited by Station WBEC at nearby Pitts- 
tield. Mass. to talk about her dancing ex- 
periences. Somehow, this picture gives 
the impression she hasn't minded them at 
all. 
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Dance 


Film Festival 


a commentary 


by Mary Jane Hungerford, Ph.D 


EGARDLESS of the quality of the individual films which 
comprised the content of the twelve-week series of 
hour long programs of ethnic dance films, (and many 
are of exceptionally fine quality) it must be said that this 
venture is of enormous artistic and historic significance. For 
practically a generation now, dancers, teachers and laymen 
have longed for the motion picture to serve the dance art 
in the ways in which it is exceptionally qualified to do so. 

These ways include views of authentic dances performed 
by people all over the world in their natural setting. Mr. 
1). D. Livingston, in presenting these films. has at last begun 
to fulfill this promise. He himself recognizes the fact that 
some of the material needs to be edited and some discarded 
entirely. As a matter of fact. he has already fearlessly under- 
taken the task of sorting on a qualitative as well as classifica- 
tional basis. 

As a result interested persons and organizations can now 
obtain dance films of quality merely by writing to D. D. 
Livingston at 39 East 35th Street. New York 16, N. Y. or 
by telephoning Spring 7-1964. If they indicate how many 
minutes must be filled, what countries are desired and what 
dates are preferred. they will receive titles, descriptions 
and prices. Films may be rented or purchased, singly or 
in groups. This service is of inestimable value and is cer- 
tainly long overdue. 

On June 23rd 1943 the Y. M. H. A. Dance Center presented 
the eight films which have been selected as the best of the 
ethnic series. These are: 

1. Jean Cocteau’s “Amitié Noire’. or “Rhythm of Africa” 

2. Spanish Gypsies 

3. American Square Dance Medley 

4. Two Chinese Dances 

5. The Sky Dancers of Papantla (Mexico) 

6. The Kathak Dance (India) 

7. Dance Revival in India 

8. Folk Dances from the Ukraine. Caucasus, Armenia and 

Uzbekistan. 
In my opinion some of the material of Haiti, Hawaii. Cey- 
lon. Bali and other countries is almost equally valuable. 

Another way in which the motion picture is sorely needed 
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Two stills from ethnic film, Jean Cocteau’s “Amitie Noire” (or 
“Rhythm of Africa’). | 


to serve both dancers and interested laymen is by making 
possible careful study of works of important choreographers 
and the performances of great dancers. The second series 
which will include six weeks of ballet films and six .weeks 
of modern dance films, is a start in this direction. Again Mr. 
Livingston will both evaluate the material and what is most 
important, will make it readily available for both rental 
and purchase. 

Initially Dance Film Festival used the screening room 
on the ninth floor at 1600 Broadway. Now. however. screen- 
ings are held at the Dunham School of Dance and Theatre. 
220 West 43rd Street. New York City. Mr. Livingston ha- 
acquired a new sound projector and a nucleus of a dance 
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Stills from the French-made ethnic film, “Spanish Gypsies”. 
The scene is a cantina in the Triana sector of Seville, one of 
the poorer places in a largely impoverished neighbourhood. 


hlm Library. Some of the pictures were not available for 
rental and he had to buy them in order to show them at all. 

Already the services of the Livingston Library have been 
called upon out of town. Recently a program was arranged 
for presentation by the Contemporary Dance Center of 
Pittsburg, Pa. Everyone in any way connected with dance 
should hail the work of this pioneer for it will go down in 
history as a tremendous contribution to the art of dance. 
Those who have films. silent or sound, and have not arranged 
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All Photos: courtesy of D. D. Livingston 


for distribution channels will want to get in touch with the 
Livingston Library and make their material, no matter how 
simple or amateur, available to those who are interested. 
As new dance films are made the producers will now know 
where to send them for release. At last a real Dance Film 
Center has come into being. 

One of the films not selected among the eight best, yet 
a real contribution to dance education is “Little Brown Gal”. 
The title is the name of an Hawaiian dance with which the 
film concludes. In very fine color, this picture opens with 
a detailed demonstration of how the hula dancer makes her 
skirt of ti leaves, She selects leaves, scrapes thick pulp from 
the center, frays the sides and knots the leaves on a vine 
which she has stretched between two trees. 

Then the various simple hand gestures are shown and 
explained, and the percussion instruments used by dancers 
and dance accompanists are shown. Glimpses of several 
Hawaiian dances are shown before the complete “Little 
Brown Gal” number is presented. 

One of the chosen films, “Kathak”, is constructed in some- 
what the same manner. The commentator explains the great 
antiquity of the dance of India. Then many of the hand 
gestures are shown separately and in combination. Such 
varied things as “veil. flower. elephant, day, night. pity and 
anger are represented. 


Next. two girls are shown doing the typical Nautch dance, 
and then a male solo with a group of girls dance the tale of 
Krishna and Radha who loves him. Finally a long dramatic 
dance is performed by a male soloist with the utmost ease 
and skill. and the accompaniment is perfectly synchronized. 
The traditional story of Siva and his reaction to loss of his 
wife is explained in English as the dance unfolds. 

In the Ethnic Series, three different films 
which include a collection of bits from many different parts 
of the world: Europe. Asia. Africa and the South Seas. Some 
of the dance material is excellent and the photography is 
not too bad. However, the commentary leaves much to be 
desired. revealing an ignorance of dance functions and tech- 


were shown 


niques which is often offensive to the initiate. 

There must be a great deal of material of this sort of 
high quality which could be obtained and edited by special- 
ists who are really acquainted with ethnic dancing. This is 
another task which Mr. Livingston may one day be in a 
position to initiate. 

Surely there are literally hundreds of priceless bits such 
as the Devil Dances of Tibet shown in the Ethnie Series 
which were taken by Prince Peter of Greece in 1938, and 
which are as good now as they were then. Yet few besides 
the owner is aware of each item. It is to be hoped that many 
of the possessors of such treasure will somehow learn of the 
Livingston Library and assist in its growth by making their 
films available. 

In very short supply are films on dancing in South Amer- 
ica. There is even remarkably little on dancing in North 
America. There must be quantities somewhere and possibly 
the establishment of a Dance Film Center in New York City 
will bring it to light. 
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Portrait 
of Fonteyn 


by Arnold Haskell 


Story (a reprint) and pictures, 
by courtesy of BRITISH INFORMATION SERVICES 
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the correct sense of that much-abused term. I believe 
her to be without an equal in musical and dramatic 
range anywhere at the present time. 

Ballerinas have to be born, after that they have to be 
made. An inch too much in height, legs that 
are not perfectly shaped, a large head, and the 
goal is unattainable whatever talent may be 
present. There is a ballerina type, fairly con- 
stant and easily recognizable, whatever the na- 
tionality of the dancer. Given that type, the 
intending dancer requires exceptional strength. 
toes that are well formed to supply a bridge 
that will carry the weight of the body, and a 
schooling long and scientific. 


Before she can dance at all she must be prop- 
erly “placed”, and it is there that so many born 
dancers are unmade. A carpenter or any true 
craftsman will understand that matter of “plac- 
ing’; the table legs must support the weight 
evenly, the wood must be properly conditioned. 
Now come the mental and emotional gifts; a 
knowledge and feeling for music, resulting in 
a dramatic sense, poise, self-confidence, quick 
reflexes and intelligence. 


Is it to be wondered at that the ballerina is 
a rarity, that Imperial Russia, with all its re- 
sources, could produce only half a dozen in a 
generation ? 


Mix FONTEYN is Britain’s only prima ballerina in 


The classical ballet in which the ballerina is 
trained sees ballet in terms of one dancer, sup- 
porting dancers and a background, while con- 
temporary ballet calls for a group of dancers 
supporting an idea. The dancer who is only a 
classical ballerina is something of an anach- 


Margot Fonteyn as Ophelia, Robert Helpmann as 
Hamlet and Celia Franca as the Queen in the 
Helpmann-Tchaikowsky-ballet, “Hamlet”, first pro- 
duced May, 1942 by the Wells. 


ronism at the present time. It is not only in the Cesar Franck 
variations that Fonteyn has become a part of the pattern. 


As a child of light in the Liszt-Ashton Dante Sonata she 
does the same thing, dancing barefoot in an entirely different 
idiom, showing that, to the highly trained, musical and intel- 
ligent dancer, Duncanism is as much within her reach as 
ballet. This is important since it stifles once and for all 
the niggling arguments of the Pseudo-Grecians with their 
Parthenon-posings and the “modern dancers” with their un- 
gainly, earthbound posturings. 

Margot Fonteyn is in fact the very negation of acrobatics 
in ballet. Fonteyn is a dancer who fulfills the old poet 
dictum that the great dancer is borne aloft on the arms of 
the music. She reacts both consciously and emotionally. She 
has none of the ballerina arrested musical development 
through the long habit of listening to a simple tom-tom 
rhythm. 


Margot Fonteyn first made a hit in the Lambert-Ashton 
Rio Grande, an exotic, water-front ballet in which she ap- 
peared as Creole, a role created by Markova. It was a sin- 
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sularly fortunate piece of casting as a start. Markova had 
never excelled in such roles, which were outside her range, 
and Fonteyn brought something new to the part; one could 
feel the warm sun coursing through her veins, the atmosphere 
that was present in Lambert’s music. She built a positive 
character. 

There was as yet no hint that 
this was a ballerina. The roles 
in modern ballet conceal more 
than they tell about the dancer's 
capabilities. She is always hiding 
behind the mask of a character. 
There was no doubt about her 
quality, however, when she made 
her debut later in the year in 
Swan Lake. Where Markova had 
been hard and brittle, Fonteyn 
stressed the romantic side. Her 
gesture of protecting her fellow 
swans from the archer, a point 
that always repays examination, 
had the true dramatic quality of 
fairy tale. It was a mere incident 
in a dancer's ballet. Her biggest 
test came in Giselle, where 
Markova had given a brilliant 
second act that set a dancing 
standard for her contemporaries. 
Fonteyn’s triumph was in the 
first act; her innocence, betrayal, 
insanity and suicide made ‘the 
drama live as Pavlova and Spes- 
siva had done. 

It is not easy to write about 
Margot Fonteyn’s private life and 
retain her friendship. Not so 
much. that she would regard it 
as an intrusion (nor has she any 
pretence of disliking publicity), 
but simply because it offends her 
sense of proportion. “I do not 
feel that my childhood and all the usual stories are of the 
slightest interest at present. When, and if, I reach the heights, 
that will be an entirely different matter, but I am still a 
long way off, and anything might happen.” However, there 
are some details. 

Margot Fonteyn was born in Surrey. At about the age of 
five she took her first dancing lesson, not because she was 
stage-struck — she has never been stage-struck — but because 
it was thought that dancing would be good for her deport- 
ment. “I just slid into it,” she says. “There was no question 
of my being inspired by Pavlova. I am told that I saw her, 
but it made very little impression.” 

About the age of nine she went with her parents to 
Shanghai, where she continued her dancing with a brilliant 
Russian teacher: On her return to England she went for six 
months to Serafine Astafieva, teacher of Markova, Dolin and 
myself. Then she was “dragged screaming down Rosebery 
Avenue into Sadler's Wells School.” The rest has been suc- 
cess, 


Margot off the stage is a difficult person to know, retiring 
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and almost shy. She definitely enjoys this business of being 
a star, with all it entails, and is not in the slightest bit bored, 
though at times her sense of humor alone allows her to 
swallow the gushing praise of fans backstage without show- 
ing that she is tired. 


Although Margot Fonteyn is 
an exceptionally hard and con- 
scientious worker, she is funda- 
mentally a lazy person. Her 
dream is to retire at thirty-five 
and to live in some warm cli- 
mate, getting up late, going to 
bed late, swimming and enjoying 
the good things of the table. She 
has not the slightest desire of 
ever producing a ballet, and the 
very idea of teaching appalls her. 
If she has a hobby, it is collect- 
ing books, which she has little 
time to read, and her favorite 
reading is a French novel before 
going to bed. 

“Life with the Wells”, she 
says “consists of going to class 
and rehearsing. attending photo 
calls and answering fan-mail.” 
Her private correspondence is 
always hopelessly in arrears. A 
very favorite pastime is buying 
hats. of which she has a striking 
and greatly varied assortment, 


As a Child of Light in the Liszt- 
Ashton “Dante Sonata” ballet. bal- 
lerina Margot Fonteyn dances 
barefoot. Fonteyn seems as if she 
were ‘borne aloft on the arms of 
music’. 


but as both time and hats are scarce you could scarcely call 
that a hobby. 

I am allergic to dancers’ mothers, with a certain justif- 
cation, since on my first tour with the Russian Ballet we 
travelled with fourteen of them. They were for the most 
part an unmitigated nuisance to the management and a men- 
ace to their daughters. Margot’s mother is exceptional. She 
obviously believes that her daughter is peerless, and there 
I sympathize with her, but she never says so too openly and 
never tries that favorite maternal dodge of provoking an 
extra round of applause. If, at the ballet, after a dead silence 
of some seconds’ duration, you hear a clapping of hands, 
you can be quite sure it is a manifestation of maternal 
instinct. 

Margot Fonteyn is an admirable colleague. always ready 
to help a young dancer and, unlike so many ballerinas, she 
finds it quite unnecessary to uphold her dignity by an aloof 
attitude. Though few people know her really well, she is 
genuinely popular, and in the many years that | have known 
her and seen her backstage | (Please turn to page 24) 


13 


\ 
) 
| = 


MONSEIGNEVR’ LE’ MARQVIS 
Buckingbam Grand Elcuier, & 


ce que fauois a quatre ans. 
Janie, ne ma. 


commence fur la 
pas caufétaneds defplailcir de fe 
| prevaloic en cela de mes peines, 
reflentoit encores les imperfe 
| Ons qui accompaignent ordinairement la premiere for- 
me donne a quelque ouurage, Car quil 
| s’om dife lAutheur pluficurs auquslz la yorite (de mon 
refleotiment) n'eft pas incognue, n’en pourroient” 
| kes ampertinences {ans faire quelque i ment 
_ mon desaduantage Ce que voulant preuenit il ma fem- 
_ ble neceflaire de ne plus differer a mettre en lumiere,non 
vine piece imparfaite ou nouuellement crayunnée, mais 
‘vn touraccompli, & que ie gardois il y a ia long temps 
¢n bon equipage de paroiltre. 
Celt i¢ me refolu le donnant aux y: ux 
& iugement de cous, dele pouruoir d'une puiflante pro- 
tection, par l’offre fais a voltre Grandeur, afluré 
que affection qucile a tesmoigné auoir a fon fubic& 
fen eff a quife, ne la pourroit 
ndre que fauourable a vne ambition qui a pris 
I'veilite d'un public & laquelle ic dire 
spent GNEVR ) eftre {uiuie d'une -occafion‘ou | 
mon affection & ma vie fe portent enfemble pour mar- 
que que ic meftime n¢ pour mourir 


De Voftre Grandeur 
DeLong. 


Facsimile of dedication page of the original “In Praise 


of Dancing” written in 1623 by F. De Louze and dedi- 
cated to the Duke of Buckingham, one of the great 


lovers of dancing of his time. 


Dancing master gives private lesson to French family. 
The period indicated in painting is somewhat later 


than the day of M. De Louze, but the interest and en- 
thusiasm are unmistakable. 


luy af oftat pagueres a youre” 
comme vane nouucauté 


comme de publicr vie piece | 


“IN PRAISE 


“The heart beats to the rules of the Dance 

Love from high heaven raises altars to Thee 

and Venus, enlivened by the sound of thy cadence, 
Prepares for Thee a Palace in the ranks of the Immortals.” 


HUs writes F. De Louze, a French dancing master, in 
1623, during a stay in England, where he seems to 
have been up against the rising tide of Puritanism 
which a few years later engulfed first his patron, the Duke 
of Buckingham, and then the Court and the Monarchy itself. 

“So many people,” he complains, “are displeased at 
anything which is not of their way of thinking.” But these 
‘carping’ police are quite wrong. “The science of behaviour 
towards others (entregent is the word used) is necessary to 
youth and the exercises which best serve this science are not 
“allurements of debauchery.” “Neither is there any justi- 
fication for saying about ladies that ‘if the perfections of 
a beautiful face armed with a thousand witcheries and at- 
tractions are enobled with the graces of the dance, there 
will be no eyes chaste enough to bear the brilliance of so 
many charms and sorceries without alarm’.” “Furthermore, 
history shows that many great men have danced and have 
praised dancing.” 

The preceding sentiments are from a queer old book 
now in the British Museum which came, in photostat form. 
into my hands recently. Everything about it is rather odd. 
First. the old French in which it is written, the strange story 
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OF DANCING’ 


with a plea for examinations ‘(for dancing masters) made in 1623 


NOTES ON THE WORKS OF M. DE LOUZE ... by EUPHEMIA TORRY 


of its writing, and, to our notion, the strange dances it 
describes. 

The aforesaid M. de Louze, a Frenchman of good family, 
seems to have fallen on evil days and become a dancing 
master. Shocked at the ignorance of his fellow teachers he 
decided to put on paper all he knew about dancing. He 
came to England and showed his MSS. to an English gentle- 
man, who kept it for a short while and then returned it. 
encouraging de Louze to proceed. While the poor dancing 
master was still polishing his periods and commas, the 
gentleman (17th century ‘con’ man). Montague by name, 
had a copy made. published the book as his own! Desperate 
and outraged by this venal trick, the dancing master pro- 
duced a fuller version and dedicated it to the Duke of 
Buckingham in 1623. 

Today dancing of every kind is the rage and theatrical 
and cinema producers all want available information about 
ancient dances, so a producer sent me the photostats of this 
book “because you can read old French”, thus repeating 
what an Anglo-Canadian had said to me on my last visit 
to Canada. when handing me a mss. concerning the early 
inhabitants. What a difference between the two documents. 
But the persons concerned had at least one thing in common. 
When they felt gay, they danced. 

How did they dance? If M. de Louze had suffered from 
a paper shortage, it would have been easier to know, for 
he is verbiose to quite a degree. In about sixty pages of 
incredible wordiness he gives a method for dancing courantes 
and branles and caprioles, not to mention several kinds of 
bows and curtseys, with admonitions, especially to the ladies. 
as to proper behaviour. 

One odd thing emerges. Men wore their hats. The men 
are enjoined to “keep the leg well stretched” and not to bend 
the knees but to do all movements from the hips and with 
the feet. And the eyes. These are most important. “To 
keep a level gaze” is ideal. To look up is too bold. to look 
down too timid. But neither must one stare people out of 
countenance. When turning the body to left or right. turn 
the eves also. 

Further instruction: 

When entering a room full of company: “Take off your 
hat with your left hand, hold it negligently on your hip 
without bending your head. put the right foot a step back. 
bend the knee of the other leg. slide the other underneath 
ull the calves touch, bend both knees. disengage the left leg 
with the toe lifted and turn to the side where the lady is, 
and repeat the same bow on the other leg. lowering the 
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hand to take that of the lady. then. putting on your hat, 
begin the measure.” 

The thought occurs that these constrictions imposed on 
men of our times would result in their never entering a 
room full of company. 

“After the bow. start with the right foot and take three 
steps on your toes with stiff knees turn the shoulder in- 
wards and make a chasse, then take an uneven number of 
steps. 5. 5 or 7, stop on the right toe, lift the other in the 
air. the leg very stiff. and make a circle in the air. and bring 
it back to the side: then make a chassé ending on the left 
foot and lift the other one in the air and bring it down so 
that the calves touch.” 

Arms also are in action: “When bending the knees, place 
the hands on the busk of the bourpoint: when rising, open 
the arms a little.” 

This Courante “well performed and with actions as de- 
scribed will make other kinds of dancing much easier.” 

After the Courante, several kinds of branle, then the 
Gaillarde and the Capriole. \f our smart French ancestors 
waved their toes in circles in the sober Courante, they jumped 
in the air in the Gaillarde and, apparently. leaped like goats 
in the Capriole. 

It must have been rather fun to be a gay cavalier in 
satin coat and brocade hat, leaping down the room opposite 
a row of other cavaliers and ladies and, at the end, indulging 
in caprioles. 

Other. later instructors have said that a capriole is a 
leap in the air with a clicking of heels against shins, but 
whether M. de Louze’s caprioles were like that is not really 
very clear “. . . although it seems that to capriole (he 
makes a verb of it) anyone who practices enough can acquire 
it easily.” Just begin young and practice holding to a table 
or two chairs. “All the movements should proceed from 
the hips and in each of them the toes. well lifted. should 
come. passing to the heel and in this way pass by degrees, 
first to two. then to three and thus continue. always holding 
the body straight and firm without shaking the head . . . 
when you have got to the stage of being ready to go on to 
six. stop and practice after passing to seven or eight 
one cannot do more, but only trembles from the knees 
downwards.” A very violent action. evidently. 

The second part of the book deals with ladies. 
“| advise those who 


In it he 
also advises on manners: have not 
learnt the variations of the Gaillarde to start by a walk 
around the room after the curtseys. For those ladies are 
very blameable who, from nervousness or disdain say “I 
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IN PRAISE OF DANCING 
continued 


cannot dance” to those who do them the honour to ask them 
. . . their excuse may appear to be a pure refusal and may 
offend the courtesy of a Cavalier” who may either be hurt 
or, if he has enough assurance make a joke about it. 

“It is indisputable,” continues M. de Louze, still in praise 
of dancing, “that the most authoritative among the people 
of God, impelled by holy joy, have danced. From the 
primitive Church onwards, the custom has continued that 
cadences should be observed and steps measured to the sound 
of certain motets that were sung.” 

There are fables even earlier than Church history. 

“Orpheus by the sound of his voice and his lyre once 
taught a dolphin to dance who, afterwards, saved him from 
drowning . . . Orpheus was at all times so disposed to dance 
that even inanimate objects joined in the dance when brought 
to life by the sounds of his lyre.” 

Coming to classical times: 

“Socrates took Aspasia to dance with him and his dis- 
ciple; the divine Plato advised us not to give less time and 
solicitude to the exercises of the body than to those of the 


Social dancing was very gay in M. De Louze’s day. whether 
danced by royalty or peasantry. In this reproduction of a Hier- 
onymus Jannssens (1624-1693) we see King Charles II dancing 
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soul; Homer says that assemblies and festivals form a body 
which can be animated only by a dance; Plutarch says that 
Damonidas put dancing in the ranks of things most to be 
recommended and Epaminondas made use of it regularly as 
an antidote to the shock of battle and practiced it again 
among the ladies of the city, not considering it derogatory 
to the honour of a warrior. We read in Xenophon that the 
arrival of the captains of Cyrus was honoured by dances and 
masquerades and in Macrobius that the children of the Sen- 
ators of Rome, when they left school, went to learn to dance.” 

Coming near to his own time, the author relates: 

“One of our last Kings sometimes allowed his perfections 
to be watched as he danced (Louis XIV?) ... One day he 
criticized a gentleman for not having learnt how to dance 
and asked him what he did know how to do. ‘Sire, | can 
give a good lance thrust in war for the service of your Maj- 
esty. ‘I advise you then,’ replied the Monarch, ‘to arm your. 
self also with a weapon for times of peace.’ ”’ 

Since dancing is such an ancient and honourable art, 
why is it not given the honour it deserves and why is it not 
“as well esteemed as it is estimable?” “This,” he opines. 
“will never be the case until it has been dragged from under 
the ignorance which smothers it and cleared of postures un- 
worthy to be seen, let alone imitated.” 

“For this reason,” he proceeds firmly, “attention should 


at a ball at The Hague. His partner is believed to be his 
sister, Elizabeth. (From the collection of H. M. King George. 
Photo copyrighted: Windsor Castle). 
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be paid to me and a rule should be made that no one should 
he permitted to perform (teach) dances either in public or 
in private without a certificate from some recognized author- 
ity chosen for this purpose and before whom he would be 
obliged to prove the justness of his actions together with his 
eficiency. If found incapable he should be sent back to 
school, a procedure which no doubt would give praiseworthy 
opportunity to some to occupy their time happily and to 
others to correct the faults to which their blindness (caused 
by too much license) has so far led them. This, frankly, is 
my opinion and if it is not followed there is no doubt that 
it ought to be. Over this no one can accuse me of anything 
except too much affection for the dance. Perhaps one day 
this idea will be supported by some other person less un- 
happy and more authoritative.” 


He appeals to professional dancing masters: 

“Sirs, it is to your own interest to give henceforth some 
better basis to the stability of your reputation than the tacit 
consent which you appear to give to abuses.” 


It is true that many persons who have attained perfection 
in dancing have learnt in various places under different mas- 
ters and then, by practice and judgement have brought some- 
thing of their own into it. Thus all kinds of people who 
honour the profession should share in being praised for it, 
chiefly because they have acquired something which may be 
imitated and are thus distinguished from those who bring it 
into disrepute.” 


But, if he is ready to praise, he is able to blame, in fact, 
to abuse: 

“There is unbearable abuse . Among all sorts of 
sciences there are always persons who, having only climbed 
in by the window, nevertheless hope for the same privileges 
as those who have carefully come in by the legitimate ent- 
rance. Thus, one sees a crowd of (dancing) masters, some 
of whom imagine they can cover their imperfections under 
the wings of good quality. Others are such slaves to vanity 
that they make a glory of professing ignorance. . . . They 
think it enough to call on the guarantee of the authority of 
the masters under whom they served their apprenticeship. 
By this they think they deserve to eat the marrow of fame 
when they have not teeth enough to break the bones!” 

Another thing about dancing has always surprised him. 
Why is it that so many sciences “not only useless but actually 
hurtful” have had their historians but “one which leads to 
the graces has been so unfortunate that not one single one of 
those who made it their profession has left any record of the 
means to be observed in its practice?” He apparently is not 
acquainted with a countryman of his, one M. Thoinot Arbeau. 
the author of the Orchesographie, published in 1588, but not 
widely circulated among his own countrymen or known in 
his own time. 

M. de Louze piously hopes that his book, which will 
remedy the omission of which he speaks. will be well re- 
ceived, and feels fairly sure it will be. because: 

“God will favour my intention with the grace that I ask 
of Him, for He never refuses requests as reasonable as mine.” 


A French ball in 1682. Note that there was no scarcity of eating. 
drinking, or gossiping, either. 
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A CHOREO PICTORIAL 


“El Penitente’” 


HE mysterious drive which resulted in the religious 
| ew known as the Penitentes is the subject. 
intuitively. and sympathetically exploited by Martha 
Graham in her ballet, “El Penitente”. This work, composed 
some 15 years ago, has stood up. both in its subject matter 
and the choreography, against changing tastes and time. 
This Graham work, performed as recently as Spring. 19-48. 
is pictured in these photos of the performing trio consisting 
of Erick Hawkins, Pearl Lang and John Butler. The crown 
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of thorns. the death-like masks, the huge crosses and other 
trappings. are symbolic of the curious mixture of mysticism 
and masochism which is penitentism. 

This phenomenon, born 400 years ago in Spain. the fruit 
of the religious hysteria and fanaticism of that day. came 
to the New World with the conquistadores. The brotherhood 
which practiced it was relentlessly persecuted by the Church. 
hut in spite of it, penitentism flourished in Mexico, charac- 
terized by tlagellations, scourgings, Good Friday crucifixions 
and horrible penances. It spread to north of the Rio Grande 
and there it exists today in New Mexico, probably the last 
such community in existence. 

The brotherhood or Hermanos Penitentes are the indig- 
enous. pure-blooded Mexicans or mestizos who live on that 
last frontier. A curious fact is that when a penitente dies, 
he is taken away by the brotherhood and buried at night. 
Not even his widow knows his grave. 


| AUGUST, 1948 


all photographs: FRED FEHL 


19 


. 
a) 
2 
& 4 
| 
J 
| 


JOSEPHINE BOOTH, a well-integrated personality TRILOGY 


who is not afraid to be creative, works in a medium I looked into the future 
and found my past... 


which is a superimposition of dance on poetry. Her 


I contemplated the present 


poems might best be described as stream-of-consciousness had 

poetry which fuse with the accompanying dance. She is no beginning 

the author of a book of such poems shortly to be pub- a y= 

lished, entitled “Give Me Time To Think”. | Time jeered as before 
But at last 


I knew he was wrong... 


dance-poem 
fusion 
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FOLK-DANCES 


“Each year, during the last four centuries, with the 
exception of the War perwd,the Abbots Bromley Horn 
Dance 1s performed at Abbots Bromiley,in Stattordshire, 
England. Twelve male dancers with deer shulis 
attached to their shoulders compose the company, and. 
with Hobby Horse and Jester, these Deer Men’ as they 
are known, clad in the oviginal costumes, tour the 
countryside. It is one of the oldest known Fufglish 
Folk Dances. 


Dashing young troupers are these Pondo Boys in 
stylish ils af reed straw ana besmeared with 
white clay. This dance tour the Abakwata' 


from village tov the of their altaunung Thespirit of youthtulness is reHected in these maidens 
manhood . During the 3 months the dance is in who dance the Czardas’ of the Hungarian Peasantry 
progress they may not look at awoman but when tn Southern Hungary. Ther quaint costume is a festive 


it 1s over they are considered ready to take awite one and thelr darcing slippers are reserved for gala 
occasions only - 


“Some Little Known Folk Dances” is reproduced herewith in response to 
popular request from the July, 1927 issue of the AMERICAN DANCER. 
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OREST sergievsky 
formerly of the Met. Ballet, 
Ballet Theatre, & Ballet Russe 
BALLET-CHARACTER 


dances choreographed 


139 West 5é6th Street, N. Y. C. 
CO 5-9379 (Paul Haakon Studio) 


MABEL HORSEY'S Studios 


Tap © Toe « Ballet © Acrobatic 
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Ci 5-9467 1697 Broadway Suite 607 N.Y.C 
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y the beginning of this century, St. 
B Petersburg led the ballet world. Such 

dancers as Kschesinska, Preobrajenska, 

Egorova and the male dancers Guerdt, 
Bekefii and the Legat brothers had outdanced 
all their rivals and from henceforth the Ital- 
ian school .sank into insignificance. 

The two men most responsible for the rise 
of the Russian school, Petipa and Johannsen, 
died in 1910 and 1919 respectively, but not 
before they witnessed the rise of the next 
generation of dancers including Fokine, Nijin- 
sky, Pavlova, Karsavina and others. 

Michel Fokine, born in 1880, entered the 
Imperial School in 1889 and studied under 
Karsavin, Guerdt, Nicholas Legat and Johann- 
sen. Fokine was greatly interested in chore- 
ography, but very critical of the ballet of his 
day and its traditional costuming. In his opin- 
ion, the proper presentation of ballet required 
close collaboration between the choreographer, 
designer and composer, in order that the fin- 
ished work should be completely of one style 
and period. 

Fokine’s first essay in choreography in 1905, 
Acis et Galatee. was a Greek ballet arranged 
for the pupils of the Ballet School. This was 
followed by another in the same manner, 
Evnika, in which the dancers wore specially 
woven tights, with fingers for each toe, to 
give the illusion of being barefooted. 

In the Pavillon d’ Armide, his next, Fokine 


History 


Development 
of Ballet 1900 - 1930 
by A. E. TWYSDEN 


Studies by artist Verena Ruegg of the ballet “Les Sylphides’ of Michael Fokine, the 
ballet which marked a cleavgge between the old and the new romantic ballet, first 


expressed by Fokine. 
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The exquisite Tamara Karsavina at the 
beginning of her career, in the Fokine 
oeuvre “Pavillon d’Armide” first performed 
at the Maryinsky in 1908. Her cavalier is 
Adolph Bolm, another superb dancer, who 
was like Karsavina the fruit of an epoch 
that was uniquely Russian, in the history 
of all ballet. 


was able to realize his dream, for he worked 
with the composer Tcherepnine and the de- 
signer, Alexander Benois. After this came 
Les Sylphides (originally ‘Chopiniana’) and 
Le Cygne, arranged especially for Pavlova, to 
the music of Saint Saens. It was performed 
at a charity fete in St. Petersburg. 

In 1908 Fokine met Serge de Diaghilev, 
connoisseur of the arts, who had already in- 
troduced Russian music and painting to the 
enthusiastic Parisian audiences, and who now 
wished to bring them Russian ballet. 

In 1909, the required permission to leave 
Russia with a number of the dancers from the 
Imperial theatre was granted and Diaghilev 
collected a troupe which included Fokine, 
Waslaw Nijinsky, Adolph Bolm, Anna Pav- 
lova, Tamara Karsavina and Sophie Fedorova. 
The season in Paris was a triumph, which is 
not surprising if we remember the decay into 
which French ballet had fallen, and the ab- 
sence of any good male dancer since the re- 
tirement of Jules Perrot in 1860. 

It marked the rebirth of ballet in west- 
ern Europe and from thenceforth Diaghilev 
brought a company from the Imperial theatres 
to London and Paris each summer for several 
years. 

The outbreak of war at the end of the 1914 
season altered matters, for unable to obtain 
dancers from Russia, Diaghilev was obliged 
to rely on those dancers who had not been 
able to return home, supplemented by stu- 
dents from private schools in Russia and else- 
where, who had completed their training 
under teachers of his choosing. Among these 
were Nemtchinova, Nikitina, Savina, Sokolova. 

Nijinsky, who had quarrelled with Diaghilev 
in 1913, had left the company, his place being 
taken by Leonide Massine, a pupil of the 
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dramatic school in Moscow. Nijinsky rejoined 
in 1917 and went with the company to Amer- 
ica but his health began to fail and he fre- 
quently did not dance, even when his name 
was on the program. He left the stage in 
1918, shortly before his commitment to an 
insane asylum in Switzerland. 


After the onset of revolution in Russia in 
1917, there were many dancers of the Imperial 
Ballet who escaped and sought to make a 
new life for themselves elsewhere. Among 
them were Mathilde KAshesinska, Olga Preob- 
rajenska and Lubev Egorova, all of whom 
opened ballet schools in Paris. Others joined 
the Diaghilev company so that when in 1921 
Petipa’s Belle au Bois Dormant was produced 
in London, the programme read like one from 
the Maryinsky: Vladimirov, Oboukhov, Vilzak, 
Egorova, Trefilova, Spessivtseva, Lopokhova. 
It was at this time that Anton Dolin first made 
his appearance with the Diaghilev company. 
In 1923 Serge Lifar, then a young dance stu- 
dent, arrived from Kiev to continue his train- 
ing under the aegis of Diaghilev. 

In the summer of 1924 four young dancers 
from the Soviet State Ballet in Leningrad 
appeared in Germany and afterwards in Lon- 
don, where they had a great success at the 
Empire Theatre. When they arrived in Paris, 
Diaghilev interviewed them and _ persuaded 
them to join his company. Thus did Alex- 
andra Danilova, Tamara Geva, Georges Balan- 
chine and Nicholas Efimov begin their new 
life outside Soviet Russia. They were the only 
Soviet-trained dancers in the company. An- 
other newcomer one month later was Alicia 
Markova, whom Diaghilev had seen at a 
school in London. Choreographers came and 
went in bewildering succession during the 
whole Diaghilev period: Fokine, Massine, Ni- 
jinsky, Nijinska, Balanchine and Lifar, who 
worked in collaboration with the finest com- 
painters and designers of the day. 
Diaghilev himself supervised all productions 
and insisted on changes being made where 
matters were not to his liking. 


posers, 


Diaghilev never tried to make his company 
a paying business, nor did he arrange his 
ballets to suit anybody's taste but his own, 
which probably accounts for the high stand- 
ards maintained throughout the years of the 
existence of his company. He was a Grand 


Seigneur of the old regime who was ready to 


lose, and in fact. did lose all his fortune 
rather than lower the artistic level of his 
productions, but such was the admiration 


which he inspired that someone was always 


a hand to finance him when a venture ended 


in the ‘red’, as it not infrequently did. 


While most of the best known dancers of 
the Imperial ballet, including the prima bhal- 
lerine, appeared at various times with the 
Diaghilev company, his principal ballerina 
was Tamara Karsavina, whose beauty, charm 
and poetic qualities bewitched her audiences. 
An all-around artiste, she seemed equally at 
home in the exotic Tamar or Scheherazade of 
Fokine as in the romantic classicism of Gis- 
elle. Her autobiography, Theatre Street, writ- 
ten in English, gives an interesting account 
of a dancer's training and should be read by 
all lovers of ballet. 


Anna Pavlova. whose presence graced the 
company's first great season in Paris, soon 
afterwards formed a small company of her 
own with which she toured all over the world. 
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Pavlova died at The Hague in 1931 while on 
tour in Holland. She was then 49 years old. 
She was not a beauty but on stage she was 
enchanting and. unforgettable. Her dancing 
was notable for its speed, precision and light- 
ness; her miming for roguishness and sparkle, 
as well as pathos—and while her lyrical qual- 
ities were best shown in Giselle and Le Cygne, 
the brilliance of her Bacchanale and Dragon- 
fly must not be forgotten for they were equally 
a part of her genius. 

Pavlova’s last partner, Pierre Vladimiroff, 
was the greatest classical dancer of his day 
at the Maryinsky. He paid great attention to 
his interpretations of different roles and was 
possessed of such elevation that he not in- 
frequently left the stage by leaping over the 
shoulders of the corps de ballet, instead of 
passing between them. He retired after the 
death of Pavlova, unwilling to dance with 
anyone else and has since devoted himself 
to teaching. 

Two famous character dancers whose names 
will go down in posterity are Hilda Sokolova 
and Leon Woizikowsky. Sokolova received her 
name from Diaghilev. She was English and 
her real name was Munnings. Pale and 
uninteresting looking off-stage, she became 
completely the personification of the role 
which she interpreted on-stage, full of fire and 
animation, Russian or Italian at will. Much 
the same may be said of Leon Woizikowsky, 
whose dancing in Prince Igor, for example, 
remains in the memory as unforgettably as 
does his unhappy Petrouchka. 

The remainder of the leading dancers 
passed into other and quite differently con- 
stituted companies and will be discussed in 
the following chapter. Vera Nemtchinova was 
Diaghilev’s ballerina from 1925 until 1927 
when she left the company and Danilova teok 
her place. Anton Dolin was premier danseur 
from 1924 to 1926 when Lifar took his place. 
Nemtchinova eventually went to the Lith- 
uanian National Ballet where she remained 
for some years. 

In 1929 during the summer holidays, Diag- 
hiley died quite suddenly in Venice and his 
company, left without a leader, scattered to 
the four corners of the world. 

A great era in ballet was ended. 


(to be continued) 


Portrait 
of 
Fonteyn 


continued 


cannot remember one occasion when she was 
out of humor or unable to laugh at herself. 
I doubt, therefore, whether in her own esti- 
mation she will ever reach the heights, but 
certainly, given the normal fortune, she will 
do so in the eyes of the world. Already she 
has written a substantial page of ballet history. 
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Reviewers’ Stand 


continued from page 9 


group some years ago. The ballet, as it 
stands now, has been completely re- 
worked and is by far a more coherent 
piece of choreography than when seen for 
the first time some five or six years ago. 
The story at present, revolves around a 
young girl who, in her dream, encounters 
some of the fabulous characters in Mother 
Goose fables. She is guided through these 
episodes by a mysterious woman. 


The ballet, though not as yet a wholly 
integrated work, is curious for its partic- 
ular use of the dream technique. Unlike 
most dream ballets, the girl does not 
begin her dream as a participant in the 
action; rather, she is, and remains a 
spectator. 


Marie Jeanne danced the young girl 
with understanding and freshness. In her 
support in the episode Hop o’My Thumb 
was Frank Hobi and in Beauty and the 
Beast, Francisco Moncion. 


The final and big event of the evening 
was the world premiere of Variations, set 
to the piano Sonato #11 in A Major of 
Mozart. The curtain rises on five veiled 
dancers in a V formation. In the center 
of the V stands a little blackamoor in the 
attitude reminiscent of Punch, as if to 
say, “look now, see what I have here!” 
The theme is danced in place by all the 
veiled ladies who then vanish off stage. 
The blackamoor remains to lead each from 
the wings to her place on stage center, 
unveil her and then present her to the 
audience for her variation. The ballet con- 
sists of a statement of the theme by the 
tive ladies and the blackamoor together, 
then a variation une seule for each lady. 
followed by variation number VI for the 
five ladies together. A minuetto follows 
containing a short variation to introduce 
the single male dancer, who after a series 
of beats and turns, dances the remainder 
of the Minuetto first with each lady and 
then with them in pairs of twos and threes, 
until finally all are brought in a series 
of enchainements on stage for the grande 
finale to the famous Rondo Alla Turea. 


It is perhaps in the groupings found 


in the Minuetto that one realizes the 


choreographer's great debt to Balanchine 
and his natural growth through the Balan- 
chine school. The delicate intertwinings of 
the first pas de deux between Moncion 
and Tallchief and then the development 
into a pas de trois between Moylan. 
Moncion and Tallchief, in itself a trio of 
great physical and lyrical beauty, cul- 
minates in the Balanchine-inspired gift 
tor using the impetus of each dancer to 
bring another on stage. It is the subtlest 
of moments when the spectator becomes 
suddenly aware that the stage has be- 
come alive with the motion on not one or 
two dancers, but of the entire ensemble 
moving swiftly in its designated patterns. 
lt is this capacity to shift a focal point 
which makes an abstract, or pure dance 
ballet, either a success or a failure. 
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VERONINE 


VESTOFF 


dance routines 


The Golden Dolli—Character Toe 

Rustic Carnival 

Russian Dance 

Russian Folk Songs 

Russian Peasant Dance 

Russian Sweethearts 

Silver Star Polka 

The Firefly 

Tamara 

Sylvia Dances 

Sleeping Beauty Valse 

The Jockey 

The Moon Fairy 

The Way of Old Pekin 

The White Peacock 

Titania 

Tyrolian Folk Dance 

Valse Bluette 

Valse Polonaise 

Young and Old 

Pas de Trois 

Obertass—Polish Country Dance 

Pas de Deux 

Petite Polka 

Pierrette—Classical Toe 

Pierrot 

Poet's Love 

Polish Bride 

Polish Mazurka 

Polka Caprice 

Polka Musette 

Pomponette—a character dance 

Puppets 

Rendezvous—a character solo 

Serenade d'Amour 

Dance Tyrolese 

Echo of the Ballet 

Esmeralda Galop 

Fascination Valse 

Gavotte ‘Lady Betty" 

German Peasant Dance 

Gopak 

Grand Valse Brillante 

Hungarian Folk Dance 

The Hussar 

Kaleenka 

La Danseuse 

Na Beregn Polka 

Naughty Girl Polka 

Russian Couple Dance 

Caucasian Veil Dance 

The Hungarian Don Juan 

A Russian Maid 

Moment Lyrique 

Air a Danser 

A la Valse 

Badinerie 

Belinda Polka 

Bon Vivant 

Bow and Arrow 

Chinese Dance 

Champagne Galop 

Columbine 

La Coquette 

Dance of the Magyars 

Danse Serpentine 

A Mexican Flower 

Chin Fu's Wedding; |! pages of music, 
complete dance instructions. $2.50 


A Holiday in Russia; 16 pages of 
music and dance notes. $2.50 


Ne C.O.D.'s Send money order or check 
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The musical direction was under the 
able hand of Nicolas Kopeikine. Robert 
Davison was in charge of costumes. 

Hope Sheridan 


SYBIL SHEARER 

at Adelphi College Playhouse 
Garden City, N. Y. 

July 7, 1948 

A trip to the hinterland is not in vain 
if you can find an artiste of considerable 
perspicacity and powerful technique. 
There are few dancers whose outlook is 
cerebral, and therefore quite encompassing, 
yet whose physical capacities allow them 
the use of a powerful solo instrument. 
Sybil Shearer is endowed with just such 
gifts. The powers-that-be have given her 
a body at once angular, yet supple. She 
can lay out into space without the appear- 
ance of physical exertion, so earthbinding. 
The cerebral element tends to make her 
play between the finite and the infinite, 
simply a matter of taste. 

The program opened with a Sarabande 
danced to the music of Bach. This is a 
short but a rewarding piece. Never was 
the 18th century dame better caught in all 
her minute glory, her ornate fripperies 
woe-begone when brought under scrutiny. 
Herein, perhaps, lies one of the finer 
points of Shearer's entire attack. She has 
a positive genius for bringing into deadly 
focus the minutiae which make up per- 
sonalties, existences. Whether it be her 


housewife of Every Nook and Cranny, her 
frantic, trapped weaver of In a Vacuum, 
or the starkly tragic figure of O Lost!, that 
element of focus never disappears for a 
moment. Nor does the sense disappear 
from the audience, that the dancer is not 
only the dancer, but watcher, too. 

The major work of the evening, danced 
to a phonograph accompaniment, was 
This Peace World. Set to a series of in- 
discriminately popular songs recorded in 
a style midway between the blues and 
hot jazz, it is divided into six parts. The 
six individuals, typifying their mileus as 
well as themselves, are brought into the 
spotlight to write their signatures briefly 
upon a similar tune and then slip softly 
into the unhurried oblivion of everyday. 
Miss Shearer's comments are not altogether 
original; they have been said befare. 
There is the soft-shoe man, the sophis- 
ticate, the taxi dancer, the college girl, 
etc. all ‘living and barely living”. Rather 
it is her technic, her totally enjoyable 
pointing which makes us accept with 
pleasure that which we have heard be- 
fore. As for the work as a whole, it is as 
yet not quite ‘honed about the hedges’ 
and should receive a thorough going over 
before the next presentation. Withall, it 
is a satisfying work. 

Marion Hall provided musical accom- 
paniment at the piano. Helen Morrison 
was responsible for the lighting. 

Hope Sheridan 
* 


VIA THE GRAPEVINE 


continued from page 7 


Robbins stage a musical to be produced 
by Kipness and Katzell, named “Alfred 
the Average’, which deals with a 10th 
century Knight who has a 1000 year sleep; 
wakes up in 1948 (he should have stood 
in bed longer) Billy Holbrook wil! 
direct dances for Arthur Klein's “Minstrels 
on Parade”... Anna Sokolow directs the 
dances for the forthcoming intimate revue 
“Seeing is Believing” Another ‘In- 
timate’ named “Up and Coming” (Rain- 
bow Productions) will be choreographed 
by Vonn Hamilton. 

Other musicals, which have not yet 
reached the stage of having a definitely 
slated choreographer, are: 

‘Jim Dandy” (with ballet)—rehearsals in 


August... “Carioca Purple’’ — producer 
Torrey McKenney “Cole Black and 
the Seven Dwarfs’ — producer William 


Herz, Jr.. a musical with Duke Ellington 
... A new “Scandals”, which means, of 
course, by George White ...A musical 
based on Barrie’s “The Little Minister’ 
with whom else but Ella Logan? 

“Queen of Sheba”, producers: Kermit 
BloOmgarden — Sono Osato cast in lead- 
ing role. Rehearsals in September 

“Kiss Me Kate’ a musical based on ‘The 
Taming of the Shrew” ... “Slide, Mabel, 
Slide’. a musical about a girl softball 


. "Give It Back To The Indians”, 
M. & S. Ewing. Rehearsals in 


pitcher .. 
producers 
September. 

22 is the total, with more to come, ac- 

cording to the grapevine. 
* 

CARAVANS FOR WALLACE, a unit(s) 
which tours the country with songs, 
dances, etc. on behalf of Wallace for Pres- 
ident, wants dancers. See them at 43 
Park Avenue, MU. 6-5300. 

TELEVISION ON PARADE is casting 
dancers, male and female, all sizes, ages. 
See Miss Roth every Monday and Tues- 
day, 551 Sth Avenue, Room 417. MU. 7- 
0272. 

* 
DAUNTLESS Is_ the 
Dancers 

Nothing daunted by the fact that their 
jobs folded for the summer, the dancers 
of two erstwhile musicals, “Legend of 
Sleepy Hollow’ and “Hold It have decided 
to try their individual luck as units and 
get bookings as dancing acts on the bor- 
scht circuit, night clubs, etc. The Sleepy 
Hollow group will produce its own mater- 
ial, has already worked out details. The 
Hold It ensemble will re-open in the Fall 
when angel Anthony Farrell has finished 
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the $2,000,000. Warner 
Brothers Theatre, which he bought to 
house “Hold It’. At least some people 
know what to do with their money 


* 


housecleaning in 


Increased operating costs are blamed 
by the Museum of Modern Art for the dis- 
continuation of its invaluable Theatre Arts 
Department, which under the curatorship 
of Dr. George Amberg, has in recent years 
been a source of unlimited intelligence 
and inspiration to dancers seeking to 
enrich their knowledge of dance 

The collection of original works of art 
and documentary material and books will 
continue to be seen, however, as it will 
be incorporated into the Museum's library, 
which is to re-open September lst, after 
a two months hiatus. Dr. Amberg generous- 
ly agreed to remain in a consulting cap- 
acity to familiarize the Library staff with 
the collection and to give advice and 
counsel in the future. The theatre arts ex- 
hibition program will continue under the 
supervision of the Museum's Department 
of Exhibitions. Two such exhibitions are 
planned for the coming year, the first, 
to movement and gesture in the theatre 
and ballet, showing the development of 
such symbols and their use on contempo- 
rary stage 

* 


A top notch concert group, which calls 
itself the Wisconsin Dance Group, march- 
ed into a sizzling New York July and with- 
out fanfare or fuss, unfolded one of the 
best programs in modern dance seen in 
years, an educational dance-demonstra- 
tion with the bite missing, a presentation 
of high theatrical order. They are the 
former students of Margaret H’Doubler and 
Louise Kloepper, both teaching at Wiscon- 
sin U. The component parts of the group, 
the Misses Marian Lawrence, Sage Fuller 
Flores, Mary Hinkson, Matt Turney and 


Miriam Levinson are all teachers of 
modern dance scattered colleges 
throughout the States during the school 


year. During. the summers they fare forth 
in an automobile loaded down with their 
costumes and musical instruments and in- 
vade the hinterlands where such dancing 
must come as a real jab in the arm. Their 
accompanist is Shirley Genther. Of this 
group, more in future issues. 
* 


BLESSED EVENTS TO BE 

Time is almost ripe for the bow of two 
ballerina’ babies. Mimi Gomber, formerly 
Ballet Theatre, says the Friedman baby 
should be here in November; the Tristani- 
Sarazen baby (both used to be with Met 
ballet) will bow in Puerto Rico (her family) 
where the Sarazens have gone to await 
the Day. | 

* 

The monthly newsletter from our scribe 
in London admits that the Sadlers Wells 
ended its London season on July 17 to be 
followed up by a well earned holiday, 
after which the company is due for an 
appearance at the Edinburgh International 
Festival, to be followed by a continental 


NICK CASTLE presents 


“HOW TO TAP’ 


nome me or beginners 
steps Ane M 
Bill Robins ye Shirley T 
Mira Mr. Castie Ras g 
“hers 
is greatest «tors 


Send $2.00 today for your copy, cash, check 
or money order, postage prepaid. 


Nick Castle Dances 


P.O. Box 949 Hollywood 28, Calif. 


Fed. Non-BREAKABLE 
Ex. Tex 
VINYLITE 


78 80. MACMILLAN Vewrura. CAL. 
Waltz Clog - Military - Buck 
Soft Shoe 


10 RECORDS - 30 TUNES 
Recorded in Various Tempos for begin- 
ners and advanced students. Arranged 

for | Step or 1-2-3 chorus routine. 


SEND FOR CATALOG 


Order Your Fall Work From 


BILLY TRUEHART 


1S YRS. SPECIALIST in MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 


(Radio's Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 
All Types Dances—Free Catalog of 


200 DISTINCTIVE ROUTINES 


333 N. Madison Ave. 
Hollywood 4, Calif. 


Fap-Ballet Ballroom 


ORIGINAL CREATIONS FOR THE INDIVIDUAL 


Now Available By Mail 


MODERN TAP DANCING 


OF TODAY 


Created By 
GLENN SHIPLEY 


Offering the latest creations in Tap 
Dancing using stylized rhythms in the 
modern manner. Give new spark to 
your teaching with these graded tap 
routines. 


Write for complete list. 


Glenn Shipley School of The Danse 
126 SOUTH SAN GABRIEL BOULEVARD 


TLANTIC 2.7099 


27 


= 

= 

= 


KATE SHEA 


Costume Fabrics 
Feathers & Accessories 


Specialists in Woven Tap Cellophane 
Send for Catalog 


112 West 44th Street 
New York City 


Featuring the only 


NOI-Z-LESS TOE SHOE 
Write for 


SALTY 


DANCE FOOTWEAR * ACCESSORIES 
637 West 43rd Street New York 19, N. Y. 


COSTUMES 


Made to Order 
for 
DANCE 


All Other Occasions 
Circulars FREE 
THE COSTUMER 
238 State St., Dept. 6 


Schenectady 5, N. Y. 


| EAFIM GEERSH 
BALLET BARRE RECORDS 


2 two-sided 12 inch unbreakable discs 
with printed supplement 
Used all over the world 
Price $14.00. Send remittance to: 
EAFIM GEERSH BALLET SCHOOL 


3200 Coney Island Av., Bkiyn 24, N. Y. 


clearly described routines . . . spectacu- 
lar show pieces ... wee folk dances 
. recitatives ... complete revues... 
lesson outlines. 
catalog for postage 


janet studio springfield, Ill. 


CLASSIFIED ADVERTISING 


SCHOOL OF CREATIVE DANCE FOR SALE: Small 


in Texas. Term starts September. Box +607 DANCE 
Magazine 503 West 33 St., N. Y. I, N. Y. 


28 


tour, or if that fails, by a provincial tour. 
Massine’s new ballet “The Clock Sym- 
phony” (Haydn) was received with modi- 
fied rapture by the critics who found the 
story too involved and the Berard cos- 
tumes too ornate. Markova and Dolin have 
had a terrific success. Dolin’s partnering 
caused some envious teeth gnashing 
among English dancers. The Junior Sadlers 
Wells have been having a hard time on 
tour. Eight soloists were off in one week 
(injuries of one kind or another) and even 
‘though most are back, Sheilah O'Reilly, 
one of the most promising, has unfortu- 
nately broken her ankle and will be un- 
able to dance until late in Autumn. Hans 
Zullig may join them in September. Plans 
for Autumn include a revival of Capriol 
Suite, Ashton’'s first ballet, and a new 
work by Andree Howard... “Red Shoes’ 
has finally had its premiere, at three West 
End cinemas simultaneously, on July 22nd 

All the dancers’ talk here revolves 
around the sensational Katherine Dunham 
and her company Grand Ballet de 
Monte Carlo begins a four week season 
at Covent Garden August 2nd, with a 
repertory to include the Brahms Varia- 
tions, Constantia, Les Cinq Dons, Noire et 
Blanc, Mute Wife, Colloque Sentimentale 
and perhaps new Balanchine works. 


* 


Ballet Espanol played its last date in 
the Retiro in Madrid; this was Jose Greco's 
last performance with the company. He 
begins work this month on the Spanish 
made fllm about the life of the famous 
torero, Manole‘>. scenes to be shot in 
Madrid, Sev...2, Cordoba, Jaen and Ma- 
laga. Greco will dance as well as speak 
lines .. . Seen around the smart places in 
Madrid this summer is Rita Hayworth, the 
vacationing film star. She has been re- 
ported seriously ill from overwork. She was 
to have appeared at the haut ton Villa 
Rosa in Madrid at the supposed salary of 
30,000 pesetas nightly — but didnt... 
Another recent visitor in Madrid was Ana 
Ricarda, who has since returned to New 
York to fulfill engagements contracted for 
joint appearances with Markova and Dolin 
at the so-titled “Worlds Fair of Music” 
and the Lewisohn Stadium late in July. 

* 

Biggest aggregation of dancing talent 
last month in Mexico City was in honor 
of the elaborate Mother's Day celebration 
at the Alameda Theatre. In Mexico, 
Mother's Day is not just a day to send 
flowers to your mother. It is a fixed date 
and Mexican mothers are honored with 
parades, gifts and a bang up show at 
the Alameda. A dozen dancing and sing- 
ing movie stars participated in the pro- 
gram. The National Academy of Dance 
preparec and presented a special ballet, 
“Allegory of Life’, with choreography by 
Gloria Mestre, and direction by Ana 
Merida, who is head of the group, besides 
being the daughter of the famous artist, 
Carlos Merida, Antonio de Triana, former 
partner of Argentinita, who arrived in 
Mexico to dance at El Patio, danced with 
his group for the Mothers. They were voted 


P. C. Chung 


Chinese dancer TAI AI-LIEN appears in 
a film called “Two Chinese Dances” pro- 
duced by China Film Enterprise of Amer- 
ica. The film calls this dance “The Mute 
and the Cripple’. It is a solo dance in 
which Tai Ai-Lien acts as two (2) people. 


the best part of the program. 


* 


Lola Menzeli, who was guest teacher 
for a month at the school of Carmalita 
Stamps in Durant, Oklahoma, reports that 
one of the most pleasant surprises was to 
note the deep interest the entire com- 
munity takes in ballet as an art, and how 
much it has become part of their art con- 
sciousness. It proves unfailingly how much 
the alert Main Street Teacher is doing in 
and out of her classroom to advance ballet 


as art. 


AUGUST CALENDAR OF EVENTS 


.. . Hollywood, Cal.: The Dance Theatre 
of Lester Horton on August 7, 14, 21, 28. 
.,. . Clinton, Conn.: La Meri and Company 
in Hindu and Spanish dances at the Wil- 
liam Stanton Andrews Memorial Hal! 
(Clinton Playhouse) on August 12, 13, 14... 
... Lee, Mass.: Jacobs Pillow Dance Fes- 
tival as follows: 
August 6 and 7—Natalie Krassovska 
Nikita Talin 
Ted Shawn 
Iva Kitchell 
August 13 and 14 —Natalie Krassovska 
Nikita Talin 
Lin Pei Fen 
Federico Rey and Com- 
pany 
August 20 and 2] —Ruth Page 
Bentley Stone 
Myra Kinch and group 
La Meri 
August 27 and 28 —Ruth Page 
Bentley Stone 
Ted Shawn and group 
La Meri 
Lecture program at Jacobs Pillow, as fol- 
lows: 
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tunity for right School located in 


August 2 — Dwight Godwin: “The Dance 
and Motion Pictures” with 
projected moving pictures. 

August 9 — Barbara Karinska: “The Cos- 
tuming of Dancers”. 

August 16—Ruth Page: “The Use of the 
Speaking Voice with Dance 


Movement”. 

August 23—Mme. La Meri: ‘“Ethnologic 
Dance”. 

August 30 — Claire Weigt: “The Dance in 
Education”. 


The faculty at Jacobs Pillow in August 
-onsists of Natalie Krassovska, Nikita Tal- 
in, Myra Kinch and Lilian from August 2- 
15; from August 16-30: Ruth Page, Bentley 
Stone, Myra Kinch and Juana, 

A Teachers Course for two weeks be- 
ginning August 30th will be taught by Dr. 
Elizabeth Burchenal, in folk dance, Claire 


Percy Dean 
RUTH SOREL, Canadian dancer, whose 
works were demonstrated in recent con- 
cert in Montreal, appears here in her com- 
position entitled “Mea Culpa” to the music 
of J. S. Bach. 


Weigt in modern dance composition, Le 
Meri in ethnologic dance and Ted Shawn 
in fundamentals of movement and funda- 
mental rhythmic dance forms 


Those interested are invited to write Box 
87, Lee, Mass. for further details. 


Schedule of Performances, 
Palmer Auditorium, 
New London, Conn. 
of the 
AMERICAN DANCE FESTIVAL 
Friday, August 13 at 8:30 P.M. 
MARTHA GRAHAM and Com- 
pany — 
Appalachian Spring 
New Work — untitled 
Night Journey 
Saturday, August 14 at 2:30 P.M 
DUDLEY-MASLOW-BALES and 
group 
Three Dances, Spanish Suite, 
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Dust. Bowl Ballads, The Lonely 
Ones, Partisan Journey, Peon 
Suite, Harmonica Breakdown, 
Champion 

Saturday, August 14 at 8:30 P.M. 
JOSE LIMON and Company 
Concerto in D, Day on Earth, 
Story of Mankind, Lament for 
Ignacio Sanchez Mejias 

Sunday, August 15 at 2:30 P.M. 
MARTHA GRAHAM and Com- 
pany 
New Work — untitled 
Herodiade 
The Strangler 
Dark Meadow 

Monday, August 16 at 8:30 P.M. 
DUDLEY-MASLOW-BALES and 
Group 
Three Dances, New World A’ 
Comin’, Soliloquy, Song for a 
Child, Inheritance, Partisan 
Journey, The Lonely Ones, 
Peon Suite, Folksay 

Tuesday, August 17 at 8:30 P.M. 
MARTHA GRAHAM and Com- 
pany 
New Work — untitled 
Errand Into the Maze 
The Strangler 
Cave of the Heart 

Wednesday, August 18 at 8:30 P.M. 
JOSE LIMON and Company 
Chaconne in D, Voice in the 
Wilderness, Day Earth, 
Corybantic 

Thursday, August 19 at 8:30 P.M. 
MARTHA GRAHAM and Com- 
pany 
Herodiade, 
New Work — untitled 
Night Journey 
Dark Meadow 

Friday, August 20 at 8:30 P.M. 
DUDLEY-MASLOW-BALES and 
Group 
Suite, Song for a Child, Dust 
Bowl Ballads, The Lonely Ones, 
Peon Suite, Harmonica Break- 
down, Champion 

Saturday, August 21 at 2:30 P.M. 
JOSE LIMON and Company 


Sonata, Lament for Ignacio 
Sanchez Mejias, Day on Earth, 
Corybantic 


Saturday, August 21 at 8:30 P.M. 
MARTHA GRAHAM and Com- 
pany 
Appalachian Spring 
Cave of the Heart 
Dark Meadow 

Sunday, August 22 at 2:30 P.M. 

MARTHA GRAHAM and Com- 
pany 

New Work — untitled 

Errand into the Maze 

The Strangler 

Night Journey 

The box office at Palmer Auditorium opens 

August 2nd. For information call New Lon- 

don 3394, Ext. 735. 


* 


THE DANCE FESTIVAL AT NEW LONDON 


On July 13 members of all leading com- 
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Earl Leaf 
Spanish dancers Rita and Rozzino appear- 
ed at gala festival at Triboro Stadium in 
July with the Salmaggi Opera Company. 
Rozzino staged original choreography for 
the opera Carmen. This team leaves 
shortly for Italy to fulfill stage and film 
engagements. They are known individually 
as Rita Ortiz and Giovanni Rozzino. 


panies in contemporary American dance 
and teachers in such dance, music and 
related forms converged upon New London 
for the most comprehensive program of 
dance study since the famous Bennington 
College summer sessions closed down be- 
cause of the war. 

Like its predecessor, it will offer the op- 
portunity to our leading modern dancers 
and choreographers to prepare new works, 
at the same time offering advanced and 
professional instruction in specialized 
fields. 

The school is sponsored jointly by New 
York University and Connecticut College 
The term will end with a cooperative dance 
festival, schedule of which precedes this 
column. 

Mary Josephine Shelly and Martha Hill 
have figured importantly in the administra- 
tion of this project. 

Faculty members and their assistants 
include William Bales, Ben Belitt. Ruth 
Bloomer, Jane Dudley, Martha Graham, 
Erick Hawkins, Martha Hill, Louis Horst, 
Doug Hudelson, Doris Humphrey, Delia 
Hussey. Arch Lauterer, Jose Limon, Nor- 
man Lloyd, Sophie Maslow, Jo Van Fleet, 
Betty Horner Walberg. Shirley Wimmer, 
Harriette Anne Gray. Yuriko Kikuchi, 
Henry Kurth, Natanya Neumann, Miriam 
Pandor, Ethel Winter. 


* 
ADVANCE CALENDAR DATES—FALL, 1948 


Although these events do not take place 
for some months, so many people have re- 
guested these facts, that the 1948-49 pro- 
gams of the Dance Theatre of the 92nd 
Street YW-YMHA and of the American 
Museum of Natural History series “Around 
the World with Dance and Song” are here- 
with recorded. 


AUGUST, 1948 
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855 So. LaBrea Los Angeles 36 


Just off the Press! 
THEORY AND PRACTICE 
of 
ACROBATICS & TUMBLING 
406 illustrations — 50 tricks 
Price $5.00 


JAMES A. ROZANAS 
63 E. Adams St. Chicago 1, Ill. 


DANCE STUDENTS 


buy this Ballet Technique Book 
Centains barre work: 34 ballet steps, with 
French terms — English definitions. Also how 
to execute each step, 34 illus. 
PRICE $2.25 plus 20¢ Mailing Cost 


GLADYS HIGHT SCHOOL OF DANCING 
153 No. Wabash Ave. Chieago 1, Ill. 
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Members of the Dunham Experimental Group performing a Haitian carnival dance at 
La Boule Blanche, the monthly West Indian party given for the benefit of the scholar- 
ship fund of the Dunham School. The dancers in photo on right are Lillie Peace and 


Melvin Jones in “Drum Ritual”. 


“Around the World with Dance and 
Song” presented by the American Museum 
of Natural History, arranged by Hazel 
Lockwood Muller. 

October 28, 1948 — Dance and Music of 
Hawaii 
Huapala and group 
November 18, 1948 — Contrasts in Rhythm 
Dances of India and Palestine 
by Hadassah 
Traditional Haitian Rhythms by 
Jean Leon Destine 
December 2, 1948 — Dances of Many Lands 
La Meri and The Exotic Ensemble 
December 30, 1948 — Rhythms of Spain 
Federico Rey, Pilar Gomez and 
Tina Ramirez 
January 6, 1949 — Dances of Japan and 
Korea 
Tei Ko Ito and company 
January 13, 1949 — Picturesque Poland in 
Song and Dance 
The Polish Folk Dance Circle, 
Director: Bronislaw Matusz 
January 20, 1949 — Dances of Indonesia 
(Java, Bali, Sumatra) 
Soekoro and company 
* 

Concerts on the Dance T° 2atre subscrip- 
tion series at the 92nd Street “Y’’ will take 
place Sunday afternoons at 3:30 P.M. in 
the Kaufman Auditorium, as follows: 
November 7, 1948 — NINA FONAROFF and 


company 
November 21, 1948 — THEATRE DANCE, 
INC. 
December 12, 1948 — CARMELITA 
MARACCI 


January 9, 1949 — PAUL DRAPER 
January 23, 1949 — VALERIE BETTIS and 
company 
February 13, 1949-— DUDLEY-MASLOW- 
BALES Trio and group 
JOSEPH GIFFORD- 
MARY ANTHONY, 
KATHERINE LITZ 


March 6, 1949 — 


March 27, 1949 — MATA-HARI and 

April 3, 1949 — 

Date to be announced: AGNES de Mille 
and other dancers 

THESE dates, as well as others to come, 

will be announced monthly in these 


columns. 
* 


The summer dance session at Adelphi 
College, under the joint direction of Hanya 
Holm, Maxine Munt and Alfred Brooks, pro- 
duced a rewarding number of recitals in 
consequence of its program. Sybil Shearer 
(recital reviewed elsewhere in this issue) 
appeared on July 7; Walter Terry spoke 
on the Adelphi Radio Hour over Station 
WHLI on July 5, and the season culminated 
in a Workshop Recital by the entire dance 
group under the direction of Miss Munt 
and Mr. Brooks on July 24 and 25. 

Daniel Lloyd and his company were seen 
on July llth at the Kaufman Auditorium of 
the 92nd Street “Y" in a program of five 


Jive ballets, “Sonata”, “Analysis”, “The 
Intruder’, “Jazz Impromptu” and “Destiny”. 
* 

CONVENTIONTIME 


The Dancing Masters of California will 
hold their annual convention at the San 
Francisco Ballet School, 236 Van Ness Ave- 
nue, San Francisco, on September 4, 5 


and 6. 
* 


A.S.T.D. Announces Convention Changes 

The American Society of Teachers of 
Dancing. Inc., which holds its annual con- 
vention-conference at the Hotel Astor from 
August 9 to 13 announces the addition of 
Arthur Mahoney and Thalia Mara in ballet 
and Spanish, and Eve Gentry in modern 
dance to its faculty. Sudden changes in 
the plans of Jose Limon and Miriam Mar- 
mein preclude their carrying out their 
contracts. 


DANCE 


Members of the American Society 
chosen to be on the faculty this year in- 
clude Aennchen of Upper Darby, Pa.,, 
Eleanor Fry Phillips of Richmond, Va, 
Karlene Franz and Robert Jones of Phila- 
delphia, Pa. and Ruth I. Byrne of Boston, 
Mass. Other teachers, already announced, 
include George Chaffee, Huapala, Donald 
Sawyer, Fred LeQuorne, Joseph H. Pilatus 
and Helyn R. Flanagan, in subjects cov- 
ering ballet, tap, modern dance, American 
folk, children’s dances, character, Spanish, 
ballroom, Hawaiian, East Indian, acrobat- 
ic, body conditioning, contrology, novelty, 
baby dances and anatomical knowledge 
for teachers. Several interesting sessions 
will offer discussions on pending legisla- 
tion, anatomy and report on dance prog- 
ress abroad. 

* 


The two week annual Normal School 
and Convention of the Chicago National 
Association of Dancing Masters is being 
held August 2 to 21 at the Hotel Sherman, 
Chicago, Ill. 

* 


Lisa Czobel arrived in America on July 
198th and proceeded immediately to Bar 
Harbor, Me. where she took up residence 
at Hulls Cove, the summer dance school 
headed by Angiola Sartorio. Miss Czobel 
will be remembered as a former artist 
with the Jooss Ballet. She will appear in 
joint recital with Ronne Aul, modern dan- 
cer and in a number of solo recitals at 
Hull's Cove, one at Southwest Harbour 
and orie at the University of Maine. 


The School, which boasts a faculty com- 
posed of Dorothy Perkins in ballet, Angiola 
Sartorio in modern, choreutics and eukin- 
etics, Lisa Czobel in modern, Maria Maya 
in Hindu, Ronne Aul in body conditioning, 
plans one large performance in which 
there will be student participation, at the 
end of August. 

* 


Orest Sergievsky is moving on or about 
September Ist from the Paul Haakon studio 
to Dance Players, at 154 West 56th, where 
he will teach ballet and character five 


days a week. 
* 


The Playhouse and Music School of the 
Henry Street Settlement announce a full 
course in modern dance beginning with 
the school year 1948-49. The Fall term be- 
gins September 27 


A 3 year course is planned, embracing 
technic, theory, composition, dance nota- 
tion and elective subjects in music and 
drama. 


Hanya Holm has been appointed Advi- 
sory Head of the Dance Department, with 
Alwin Nikolais a Director of the Dance De- 
partment. Mr. Nikolais, an associate of 
Miss Holm in her New York school, has 
resigned his positions at Temple Univer- 
sity, Philadelphia, and Julius Hartt School 
in Hartford, Conn. to devote all his time 
to the development of a full dance school 
at the Henry Street Playhouse. 
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DIRECTORY 


ARIZONA 


GERTRUDE MARY SCHWAB 
School of Dancing 
532 No. 4th Ave.. 

FOREST THORNBURG 
The Dance Center 
230 East McDowe!! Road, Phoenix 


Tucson 


CALIFORNIA 


MME. KATHRYN ETIENNE BALLET SCHOOL 
Ballet, Toe, Character & Spanish. HI-7159 
7078 Hollywood Bivd., Hollywood 28 

RAINBOW STUDIOS OF DANCE & DRAMA 
Highest standards Ballet, Tap, Drama, Voice 
1627 Cahuenga, Hollywood. HE-5633 

“RUTH ST. DENIS FOUNDATION STUDIO’ 
Oriental — Lyric — Modern 
3433 Cahuenga Bivd., Hollywood 27 

SIMON SEMENOFF—ARTISTS' BALLET 

STUDIOS 
Ballet, Classical, Character, Makeup, 
Pantomime 

204 Santa Monica Blvd., North Hollywood 

MASON-KAHN STUDIOS 

Follies'’) 

All types dance for professional, teacher. 
child, adult UN 1-2110 
1125 Market St., San Francisco 3 


(instructors “Ice 


ILLINOIS 


BERENICE HOLMES SCHOOL OF BALLET 

184 West Washington Street, Chicago 
RUTH PAGE 

540 North Michigan Ave., Chicago 
SYBIL SHEARER 

430 South Michigan Ave., Chicago 
STONE CAMRYN 

School of the Ballet 

119 North Clark St., Chicago 2 
BELLE BENDER BALLET SCHOOL 

410 South Michigan Ave., Chicago 


INDIANA 
LA SHELLE VOCAL & DANCE STUDIOS 


Bonnie Blue Brown, Director 
1716 N. Pennsylvania St., Indianapolis 


MASSACHUSETTS 
JAN VEEN 


Boston Conservatory of Music 
26 The Fenway. Boston 
DOROTHY WRIGHT 
295 Huntington Ave., Boston 


MICHIGAN 
RICARDEAU DANCE STUDIOS 


2019 W. Grand Bivd., Detroit 


MISSOURI 
MYLDRED LYONS STUDIO OF THE DANCE 


Ballet—Tap—Acrobatic 
Mainstreet Theatre Bida. 
DOROTHEA SPAETH 
Schoo! of Modern Dance 
380! Warwick Blvd., Kansas City 


Kansas City 


NEW YORK 


EVA VARADY SCHOOL OF DANCING 
All Types for All Aqes. Tel. AS 8-2060 
28-42 3ist St., Long Island City 3 
MODERN DANCE SCHOOL of the YM 
& YWHA Doris Humphrey, Director 
Lexington Ave. & 92nd St., N. Y. C. 28, 
AT 9-2400 
DALE H. MORATH 
Modern Dance 
63 East Iith St.. New York 
THE OSCAR DURYEA SCHOOL OF 
DANCING EN 2-6700 
All Ballroom Dances, Old & New 
Hotel des Artistes, | W. 67 St.. N. ¥.C.23 
MERCE CUNNINGHAM 
12 East 17th Street, N.Y. C. 
JEAN ERDMAN 
77 Fifth Avenue, 
HADASSAH 
Dances of India, 
45 Tierman Place, 
PAULINE KONER 
340 West 72 Street, N.Y. C. 
STEFFI NOSSEN 
Teen Aae Dance Workshop 
113 West 57 St., N.Y.C. 


N.Y.C. 


Java, Bali 


PL 3-056é 


NEW JERSEY 


MARY SILK'S ATLANTIC CITY SCHOOL OF 
DANCE 


& No. Massachusetts Avenue, Atlantic City 


SOUTH CAROLINA 


JOAN SIMMOMS SCHOOL OF DANCING 
10S Wentworth Street, Charleston 6 


TENNESSEE 


HELEN JONES SCHOOL OF DANCING 
421 Walnut St. (Cadek Conservatory} 
Chattanooga 3 


TEXAS 
EDWINA ROBINSON DAY STUDIO 


All types ‘of Dancing Taught 
490! Travis. Galveston 


WISCONSIN 


PETROFF SLABY SCHOOL OF DANCING 
Approved Under G.I. Bill of Rights 
Cor. of N. 28 & Wells Sts.. M 


wauree 
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ASSOCIATED ARTS CENTER 


743 Eighth Avenue, New York 19, N. Y. Plaza 7-1183 


“A COMPLETE DANCE EDUCATION 
UNDER UNE 


Ballet Primitive Tap 


AUBREY HITCHINS 


BALLET ONLY | BALLET Pa 


INTERMEDIATE - PROFESSIONAL - TOE 


SUPPORTED ADAGIO AND PAS DE DEUX AUBREY HITCHINS, DIRECTOR 
112 - 116 WEST 89th STREET 


DAILY CLASSES THRUOUT THE YEAR — GRADED NEW vay - N. Y. 


ARTHUR MAHONEY THALIA 


THE SCHOOL FOR PERFECTION 


CLASSES THRU AUGUST 
DAILY CLASSES FOR: BALLET TECHNIQUE — TOE 


BEGINNERS — INTERMEDIATE SUPPORTED CLASSICAL ADAGIO 
ADVANCED — PROFESSIONAL CHARACTER — SPANISH 
SPECIAL CLASSES IN BALLET TECHNIQUE FOR CHILDREN 
WRITE FOR BROCHURE 117 WEST 54TH ST., NEW YORK 19, N. Y. CIRCLE 5-9332 
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COMING ... Ja September 


MAGAZINE 


% 


Foreign Correspondents LEANDRE VAILLAT 
and A. E. TWYSDEN 
sum up the PARIS OPERA BALLET — 
School — Institution — Tradition 


illustrated story of history and traditions of European com- 
pany which pays its first visit to America in September. 1948 


The September issue of Dance, out on all newsstands August 28. 


For requiar delivery, fill out subscription blank below. 


DANCE 503 W. 33rd Street. New York |, N. Y. 


Enter my subscription to DANCE to start 
with the next issue. 
lf Dance Instructor, please check here. 
$3.75, | yr. $6.50, 2 yrs. $9.25, 3 yrs. Send Bill 
Add 50¢ for Canada and South America 


$1.00, for foreign 
8 


East Meets West in YEICHI NIMURA — a story by Ann Barzel 
VIENNESE CHOREOGRAPHER — 
THE STORY OF A DANCE LIBRARY 


ae Exclusive stories on personalities, educational dance, art in dance. Complete coverage of the recital season; calendar 


of dance events and lectures. Monthly department in ballroom dance and costume design. Beautifully graphic photo- 


of dancers and ballet performances. 


Complete 


For All Your Costuming Needs 


‘ New Glamorous Materials in many Beautiful 
abn Colors. 


Spangles * Fringes * Feathers * Novelty Braids 
immings ¢ Cords * Ribbons * Rhinestone Items * Etc. 


A, a Cellophane Skirts and Fringes * Felt Hats ° 
ccessories Metallic Hats 


RPORATION 


¢ Buckram Hat Frames. 


Pattern and Sketch Service 


NEW YORK 19,N.Y. 
CHICAGO ST. LOUIS LOS ANGELES 
& East Lake S?#. 927 Century Bidg. 1113 Se. Los Angeles St. 
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